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| walked into Duri Park’s studio in the heart of New York’s Chelsea art district every week for a month.
| was able to observe Park’s paintings from conception to completion; they seemed to grow like an alien,
digital fungus. The paintings are a hybrid of nature and synthetized man-made shapes. These
paintings are odd in the most wonderful way. While standing in front of the paintings | began to shut
out the noise of the city and let the din of the paintings open up to me. These painting filled me with a
buzz of saturated hues and different shapes and sizes, of intricate mark making. The paintings give off
a suggestion of a steadying grid that teeters towards the edge of chaos. These are futuristic landscapes
that have a retro feeling of a time that | can’t put my finger on. | get lost in the structures that Park
creates. As Park states, “The essence of my work is to show nature’s intention through its peculiar
perceptional depth. Using the forest as my subject, through a combination of reason and meditation, |
explore this environment creatively by building layers of color. “

These paintings display an artist who has spent many years looking at nature and art. There exists
within the paintings a hidden infrastructure of cubism and impressionism, a feeling of modernism that
is implemented throughout the paintings and interestingly enough, denied at the same time. Park is
in some ways a very traditional artist who prizes above all the way paint is used and loved by a long
history of her painting forbearers. She is bringing all the opportunities and mark-making of the medium
into play and puts out the welcome mat for all to enter into this fantastical world she has constructed.
| am drawn to this passion of nature and the physicality of the paint.

Steve DeFrank Painter/Professor at the School of Visual Arts

Lives and works in the Bronx, NY
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